TE PALINURE PET ENS

or 'leader', makes his contribution out of his solitude,
This solitude the State is now attempting to destroy,
and a time may come when it will no more tolerate
private inspiration. State Socialism in politics is bound
to lead to social realism in the arts, until the position
is reached that whatever the common man does not
understand is treason. Yet it is a mistake completely
to identify the State with a philistine father-figure and
so to react blindly against it. For the State includes
its own critics and their objections may lead to change.
Today the State shows a benevolent face to Culture-
DifFusion but to those who produce culture no trace
of sympathy or indulgence, with the result that we are
becoming a nation of commentators, of critics and
hack-explainers, most of whom are ex-artists. Every-
thing for the Milk-bar, nothing for the cow! Patiently
and obstinately the artist must convince the State that,
in the long run, it will be judged by its art and that, if
the State is to replace the private patron, then it must
imitate and even surpass that patron's tolerance,
humility and liberality. When will the State say, * Here is
a thousand pounds, young man; go anywhere you like for
six months, and bring me back something beautiful* ?

A great artist is like a fig-tree whose roots run a
hundred feet underground in search of tea-leaves,
cinders and old boots. Art which, is directly produced
for the Community can never have the same with-
drawn quality as that which is made out of the artist's
solitude. For this possesses the integrity and bleak
exhilaration that are to be gained only from the absence
of an audience and from communion with the primal
sources of unconscious life. One cannot serve both
beauty and power: *Le pouvoir est essentidlement
stupide,* A public figure can never be an artist and no
artist should ever become one unless, his work being
done, he should choose to retire into public life.
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